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ABSTRACT

The discussion of this research is based on hoZ to e[plore
embroider\ techniques and tapestr\ ZeaYing techniques
in read\-made garments Zith an e[ploration of shibori
technique in the te[tiles to be used, so that the\ can proYide
greater Yalue in educating fashion users to reduce the
problem of te[tile and fashion Zaste pollution. This stud\
uses an e[perimental method, namel\ a research method
that e[plores processing and d\eing techniques for natural
fibers and uses the design thinking phase, Zhich consists of
fiYe phases, namel\ Empathi]e, Define, Ideate, Protot\pe,
Test. The research design used a t-test as an e[perimental
design. The data collection Zas done b\ literature stud\ in
journals, books, articles and internet. In this stud\, the design
is limited b\ the use of natural fibers in the form of cotton
fabric and the use of natural d\es (Secang and Jambal). The
product design is limited to Zearable outerZear products
that haYe a simple design but are still in line Zith current
trends. The results of this stud\ are fashion protot\pes
using embroider\ techniques and tapestr\ ZeaYing Zith the
shibori d\eing method applied to read\-to-Zear outerZear
using natural fibers as cotton fabricmaterial.

Ke\Zords: Fashion, WeaYing, Tapestr\, Shibori Technique,
Read\ ToWear
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INTRODUCTION
���ȱ�����������ȱ��ȱ�������ȱ������ȱ��ȱ���������ȱ���ȱ���������ȱ
�����ę�����¢ȱ���ȱ��ȱ�������ȱ������ǰȱ����ȱ��ȱ���ȱ�¡�������ȱ��ȱ
technology and information that is constantly evolving. 
With the development of fashion today, most people try to 
�������ȱ��ȱ����ȱ��ȱ ���ȱ���ȱ������ǰȱ���ȱ��ȱ����ȱ���ȱ������¢��ǰȱ
especially women. Fashion that is constantly changing and 
following trends is always a concern of the times. Fashion 
designers play an important role here to increase the interest 
of people who dress fashionably, because the more unique 
���ȱ��ě�����ȱ��¢��ȱ����ȱ������ǰȱ���ȱ������ȱ���ȱ�Ĵ�����������ȱ
of the community and the more they become a highlight 
among fashion fans.
The most important fashion that people are interested in 
is clothing, because along with lifestyle, clothing is a basic 
����ȱ����ȱ��ȱ�� �¢�ȱ���������ȱ��ȱ���ȱ���¢ǯȱ��������¢ǰȱ�������ȱ
had a function only as a body covering, but with time and 
the development of technology, the function of fashion 
began to change. Fashion has always been associated with 
��¡�����ǯȱ ��ȱ �������ǰȱ ���ȱ ����ȱ ��¡����ȱ ��ȱ �����ȱ �������ȱ ���ȱ
���ȱ����ȱ������ǰȱ���ȱ��ȱ����ȱ��¡�����ȱ���ȱ�������ȱ���ȱŘȱ��ě�����ȱ
������ǯȱ ���ȱ ������ȱ ������ȱ ��ȱ �ȱ ę������ȱ �������ȱ ���ȱ ���¢ȱ �ȱ
part of the textile itself, because textiles are materials made 
of woven yarn and formed by embroidery, sewing and 
binding. Other examples of textile products are tapestry 
 ������ǰȱ���������¢ȱ��ȱ���������¢ǰȱ�����ǰȱ���Ĵ���ȱ���ȱ��ȱ
��ǯȱ�������ȱ��ȱ���¢ȱ�������ǰȱ��������ȱ����ȱ���ȱ�����ǰȱ��������ǰȱ
color and type of construction.
��ȱ ����������ȱ �������ǰȱ ���ȱ ���������ȱ ��ȱ �������¢ȱ ������ȱ
is not commonly used as a decorative element for clothing. 
This is because woven tapestries are generally used for 
home decoration. Therefore, it has the potential to be 
developed for fashion products. The development of the 
idea of weaving with tapestry increases the value of more 
����ȱ�������ǰȱ��ȱ���ȱ��������ȱ������ȱ��ȱ����ȱ�������ȱ����¢Ȭ
to-wear fashion with the addition of elements of embroidery 
techniques and the use of shibori dyeing with natural dyes.
The sustainability of the environment and nature is very 
���������ȱ ���ȱ ���ȱ ����ȱ��ȱ ������ȱ������ȱ��ȱ�����ǯȱ���ȱ��ȱ �ȱ
������ȱ ��ȱ �����ȱ ��ȱ �������ȱ ��ȱ ��������ȱ ��ǯȱ ��ȱ ¢��ȱ ��ȱ ���ȱ



preserve nature, there will be damage that will lead to 
�������ȱ ���������ǯȱ ���ȱ ��ȱ ���ȱ �ě����ȱ ����ȱ ���ȱ ��ȱ ����ȱ ��ȱ
to update science to support the growth of the world of 
education and the industrial world while preserving nature.
One of the steps that can be applied in the fashion world 
is textile dyeing, which uses environmentally friendly 
materials and the dyeing waste does not pollute the 
�����������ǯȱ��ȱ���ȱ�¢����ȱ�������ǰȱ���ȱ¢�������ȱ��ȱ��������ȱ
�����ȱ��ȱ�������ȱ ���ȱ���ȱę���ȱ�¢����ȱǻ
�����ǰȱŗşŝŗǱȱśŜǼǯ
������ȱ ����ȱ������ȱ ������ȱ� �������ȱ��ȱ ���ȱ�����������ȱ
and what can be used from objects in the environment, 
especially natural elements that are no longer used and 
�����ȱ���������ȱ����ȱ���ȱ��ȱ���������ǰȱ���������¢ȱ��ȱ���ȱę���ȱ
of fashion.
The potential of the environment around the community 
must be properly harnessed, for example, by turning it into 
�ȱ��������ȱ�������ȱ��ȱ��������ȱ������Ȃ�ȱ������ǯȱ�������¢���ȱ
the potential of natural resources and the environment 
around the community must be based on local wisdom to 
support government programs for proper and sustainable 
management of natural resources and the environment 
(Fadhil, n.d.).
The use of materials comes from natural materials, namely 
��Ĵ��ȱ�������ǰȱ��Ĵ��ȱ�������ȱ����������ȱ���ȱ����ȱ�¢ȱ������ȱ
����¢���ȱ ��ȱ ��ě�����ȱ �¢���ȱ ���ȱ ���������������ǰȱ ��ȱ ��ȱ ���ȱ
��ȱ ����ȱ ����ȱ ��Ĵ��ȱ ������ȱ ��ȱ �ȱ ������ȱ ����ȱ �����ȱ �ȱ �����ȱ
������������ȱ��ȱ�����ȱ����ǯȱ��ȱ��������ǰȱ��Ĵ��ȱ������ȱ��ȱ�ȱŚȱ
good alternative because of its cheap price.
����ȱ ����ȱ ����������ǰȱ ���ȱ ������ȱ �����ȱ ��ȱ �������ȱ
experiments to update the tapestry technique for outerwear 
����ȱ��ȱ�������ȱ���������ȱ��ȱ��������ȱ������ǯȱ��ȱ����ȱ �¢ǰȱ
���ȱ��������ȱ ����ȱ�����ȱ���ȱ��ȱ ������ę��ǰȱ�����¢ȱ�� ȱ��ȱ
exploration of the embroidery and weaving techniques of 
tapestry on ready-made garments can be accompanied by 
an exploration of shibori dyeing on textiles that are used, so 
that it can provide greater value in educating wearers about 
fashion and craft.
The limits of the problems in fashion design are limited by 
���ȱ���ȱ��ȱ�������ȱę����ȱ��ȱ���ȱ����ȱ��ȱ��Ĵ��ȱ�������ȱ���ȱ���ȱ
���ȱ��ȱ�������ȱ�¢��ȱ ǻ������ȱ���ȱ ������Ǽǯȱ�������ȱ�������ȱ



are limited to fashion products that are suitable for external 
appearance and use simple designs, but still in line with 
current trends.
The aim of this study is to produce ready-made garments 
using embroidery and tapestry weaving techniques with the 
�������ȱ �¢����ȱ������ȱ �������ȱ ��ȱ �ěȬ���Ȭ����ȱ ����� ���ǰȱ
�����ȱ �������ȱ ę����ȱ ����ȱ ��Ĵ��ȱ �������ǯȱ ����ȱ ��ȱ �����ȱ ��ȱ
reducing environmental pollution and educating the public 
to be more conscious in their consumption of fashion 
products.

METHOD
This design uses an experimental method, namely a design 
method that explores processing and dyeing techniques 
��ȱ �������ȱ ę����ǯȱ ���ȱ ���������ȱ ��ȱ ����ȱ ����¢ȱ ���ȱ �����ȱ
���������Ǳȱ ���ȱ ę������ȱ ������ȱ ��ȱ �����ȱ ��ȱ �����ȱ ��ȱ �������ȱ
��ȱ����ǰȱ��������¢ǰȱ��£�ȱ���ȱ������¢ȱ ���ȱ���ȱ������ǯȱ����ȱ
���������ȱǱȱ�������¢ȱ ���ȱ�����ǰȱ������ǰȱ����ǰȱ�¢�ȱ����ȱ���ȱ
��������ȱ����ȱ����������ǯȱ�������ȱ���������Ǳȱ ����ȱ����ȱ���ȱ
��������ȱ������ǰȱ��Ĵ��ȱ������ȱ�����ǰȱ�����ȱ������ǰȱ��������ȱ
��£�ȱ���ȱ��£�ǯȱ���ȱ��������ȱ������ȱ����ȱ�ȱ�Ȭ����ȱ�¡����������ȱ
design. The data collection carried out includes, among 
������ǰȱ ����������ȱ �������ȱ �������ȱ ��������ǰȱ �����ǰȱ �������ȱ
articles, and the internet. 
The data collection method in this design is conducted 
through observation/interrogation and analysis of the 
literature study data as follows:
a. Literature study 
����������ȱ��ȱ����ȱ����ȱ�������ȱ��������ȱ�������ǰȱ����ȱ�����ȱ
and journals, on the subject of tapestry weaving on clothing 
�ǯȱ�������� �ȱ
����������ȱ�������� �ȱ ���ȱ������������ȱ����ȱ��ȱ���ǯȱ�� �ȱ
�����¢���ȱ��ȱ���ȱ�����ȱ��ȱ���������¢ȱ���ȱ�������¢ȱ���ȱ��ǯȱ
Komarudin Kudiya on natural dyes and shibori techniques.
�ǯȱ������ȱ��������ȱ�����¢ȱǻ����ǰȱŘŖŗŖǼ
��ȱ����Ȃ�ȱ�������ǰȱ���ȱ�����������ȱ��ȱ������ȱ��������ȱ�����¢ȱ
��ȱ����ȱ��������ȱ��ȱ���ȱĚ� ȱ��ȱ���ȱ������ȱ��ȱ��������Ȧ������ȱ
��ȱ�ȱ�����ȱ���ȱ������ȱ ���ǰȱ ����ȱ��������ȱ��ȱ���ȱ����� ���ȱ
ę��ȱ������Ǳ
ŗǯȱ�������£�ǯȱ



�������£�ȱ ��ȱ ���ȱ �����ȱ ����ȱ ��������ȱ �������ȱ ��ȱ
understanding of the empathy of the problem to be solved. 
��ȱ����ȱ�����ǰȱ���ȱ��������Ȧ��������ȱ����������ȱ�����ȱ�ȱ������ȱ
 ���ȱ�ȱ����ȱ������ȱ���ȱ����ȱ�������ȱ ���ȱ����ȱ���ȱę���ȱ ���ȱ
object through empathy, observation, interviews, literature 
studies, and typologies of existing similar objects.
Řǯȱ��ę��ǯȱ
��ę��ȱ��ȱ���ȱ�������ȱ��ȱ�������¢���ȱ��������ȱ����ȱ���ȱ����ȱ
�������ȱ���ȱ��������ǯȱ��ȱ����ȱ�����ǰȱ���ȱ��������Ȧ����������ȱ
ę���ȱ���Ȧ��ȱ��������ȱ���ȱ�����ȱ��ȱ���ȱ�������ȱ�������ȱ�ȱ
process of in-depth analysis, programming, and problem 
������ę������ȱ�¢ȱ���������ȱ
�ǯȱ����¢����ȱ����ȱ�����ǰȱ���������ǰȱ���ȱ�����������ȱ��ȱ ���ȱ
on.
�ǯȱ������ȱ����� ���ǰȱ��ȱ�ȱ������¢ȱ���ȱ�����������ȱ��ȱ���ȱ
results of the initial analysis .
�ǯȱ�������ȱ����������ȱ���ȱ�������ȱ��������ǰȱ��ȱ�����������ȱ
��ȱ���ȱ ���ȱ��ȱ�����ȱ������ȱ��������ǯ
řǯȱ������ǯȱ
������ȱ �����ȱ ����ȱ ���ȱ ��������ȱ Ȧȱ ��������ȱ ����������ȱ
formulates ideas through brainstorming using the mind 
mapping method to produce them:
�ǯȱ �ȱ ������ȱ �������ȱ ����ȱ ���ȱ ��������ȱ ���ȱ ������ȱ
implementations 
b. Filing of design transformations, namely from abstract 
images to concrete images (shape implementations) with 
several possible orders, e.g., by drawing in the style of life 
or with a computer.
Śǯȱ������¢��ǯȱ
������¢��ȱ�����ȱ����ȱ���ȱ��������Ȧ��������ȱ����������ȱ ����ȱ
��ȱ���ȱ�������ȱ����¢ȱ�������ȱ��ȱř�ȱ�����ȱ ��������������ȱ
ǻ���������Ǽȱ ���ȱ  ������ȱ ��� ����ȱ ��ȱ ������ȱ ������ȱ
���������ȱ���ȱę���ȱ������ȱ�������������ǯ
śǯȱ����ǯȱ
Test means that the creative designer/researcher presents 
the phases of the idea to the prototype that has been created 
��ȱ���ȱ��������ȱ����ȱ�����ȱ������ǰȱ����������ǰȱ�����������ǰȱ
���ȱ ���������ǯȱ ��ȱ ����ȱ �����ǰȱ ��ȱ ��ȱ �����ȱ ��ȱ ����ę��ȱ ���ȱ
focus of the existing problems of the product and its users, 
���������ȱ���ȱ�����������ǯȱ��ȱ�����ȱ ����ǰȱ����ȱ�����ȱ��ȱ����ȱ



�������ȱ��ȱ�������ȱ���ȱ������¢ȱ��ȱ���ȱ�������ǰȱ�ě�������¢ȱ���ȱ
purposefully.

RESULTS AND DISCUSSION
������ȱ�������ȱ����ȱ���������ȱ�ȱ ���ǰȱ���ȱę���ȱ�����ȱ����ȱ
is established is the design concept so that the rest of the 
process proceeds accordingly. The design concept used in 
this design is adapted to the problem that often occurs when 
techniques are used as decorative elements in clothing.
With the development of fashion industry, fashion now not 
only acts as a body armour, but also becomes an aesthetic 
value for the wearer, identity and lifestyle. Therefore, most 
������ȱ��¢ȱ��ȱ����ȱ��ȱ ���ȱ���ȱ������ȱ��ȱ��ȱ���ȱ��ȱ����ȱ�����ȱ
lifestyle. Fashion consumption is increasing from time to 
time, which encourages industry players to meet the needs 
��ȱ���ȱ������ǯ
���ȱ �����ȱ ������ȱ ��ȱ ������ȱ �������ȱ ���ȱ ���ȱ ��ȱ ���ȱ
emergence of fast fashion brands that produce massively. 
Fast Fashion is a term used in the textile industry, which 
produces various clothing models that are constantly 
and rapidly changing, and also uses low-quality raw 
materials, so they are not durable. This is related to fast 
fashion, which is one of the biggest generators of waste in 
���ȱ �������ȱ ����ǯȱ��ȱ������ȱ�������ǰȱ ��ȱ �¡����ȱ ��ȱ ����ȱ
and energy management, explains, people’s consumption 
habits regarding clothing contribute to the accumulation 
of clothing waste. Usually, these brands use synthetic dyes 
and textiles that can pollute the environment because it is 
easier and cheaper.
�����ȱ��ȱ �����ȱ ��������������ǰȱ ���ȱ������ȱ���ȱ��������ȱ�ȱ
product that is not only considered from a functional and 
aesthetic point of view, but also as an educational medium 
for the public to save the earth by using environmentally 
friendly products, such as eco-friendly fashion products. 
The problem of fashion waste is an inspiration for exploring 
the decorative variety of designs applied to the surface of 
fabrics as an educational medium.

�����ȱ������ȱ
The design theme used in this design is in line with the 



theme related to an update of tapestry weaving technique 
in relation to the application of fashion products, namely 
the expansion of fashion products and the addition of 
references and input for art and textile design to the variety 
of craft techniques in ready-to-wear outerwear.
�����ȱ��ȱ���ȱ�����ȱ�¡���������ǰȱ���ȱ������ȱ������ȱ�����ȱ
is “renewal”, which means renewal. Thus, renewal can 
mean an extension or renewal of textile craft techniques in 
a broader sense.
������ȱ�������
�ǯȱ�������ȱ��������ȱ�¡���������ȱ
ŗǯȱ������ȱ��ȱ���ȱ�������ȱ��������ȱ�������
a) Scouring
The process of cleaning or removing dirt residue from 
tissue.
�Ǽȱ����������
���ȱ �������ȱ ��ȱ �������ȱ ���ȱ �����ȱ ��ȱ ��¡����ȱ ę����ȱ ��ȱ ����ȱ
plant dyes can be easily absorbed by / adhere to the fabric.
c) First color immersion
The process of dyeing the fabric in a color solution.
�Ǽȱ���������ȱ��ȱ���ȱ������ǰȱ�����ȱ���ȱ��ȱ��ȱ������
The process of re-dyeing the fabric in a dye solution to 
obtain an older and sharper color.
e) Fixation 
�����ȱ�������������Ȧ�������ȱ�������ǯ
Ȭȱ������ȱ�¢�
Ȭȱ������ȱ�¢�

������ȱŗǯȱȱ�������ȱ�������ȱ������ȱ
moodboard
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŘǯȱȱ������ȱ��ȱ���ȱ��������ȱ
process
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

Fixation  
 

composition Types of material
��Ĵ��ȱ rayon

Soda Ash 1 liter of water
50 grams of dye
ŗŖȱ�����ȱ��ȱę¡�����

tunjung 1 liter of water
50 grams of dye
śŖȱ�����ȱ��ȱę¡�����
1 liter of water
50 grams of dye
10 grams
Fixation



Engineering exploration 
ŗǯȱ�������¢ȱ ������ȱ���������ȱ
���ȱ�������¢ȱ����������ȱ����ȱ�������ȱ�����ǰȱ������ǰȱ����ǰȱ
rya loop techniques. The plain technique serves to produce 
�ȱ������ȱ���ȱ����ȱ����������ǰȱ ����ȱ���ȱ������ǰȱ����ȱ���ȱ
rya loop techniques serve as creating a texture.
�ǯȱ���������¢ȱ����������
���������¢ȱ ��ȱ �����������ȱ ����ȱ ���ȱ �����ȱ ��������ȱ ����ǰȱ
����ȱ��ȱ������ǰȱ�����ȱ��������ǰȱ�����ǰȱ������ǰȱ������ǰȱĚ������ǰȱ
�������ǰȱĚ�Ĵ����ȱ���ȱ������ȱǻ�����¢�ǰȱŘŖŗŞǼǯ

���Ȃ�ȱ�ȱ����ȱ��ȱ���ȱ����ȱ��ȱ���������¢Ǳ
- Stab Jelujur
Ȭȱ����ȱ��������ȱ������
Ȭȱ�����ȱ�������
Ȭȱ�����ȱ�������ȱ
Ȭȱ����ȱ��������
Ȭȱ�����ȱ��������
Ȭȱ�����ȱ�����

Alum 1 liter of water
50 grams of dye
10 grams
Fixation

�����ȱ�ǯŗȱ�¡���������ȱ��ȱ������ȱ�¢�ȱ���������
������ȱǱȱ��������ȱ�������������ǰȱŘŖŘŘ

Fixation composition Types of material
Rayon

Soda Ash 1 liter of water
50 grams of dye
ŗŖȱ�����ȱ��ȱę¡�����

tunjung 1 liter of water
50 grams of dye
ŗŖȱ�����ȱ��ȱę¡�����

alum 1 liter of water
50 grams of dye
ŗŖȱ�����ȱ��ȱę¡�����

�����ȱŘǯȱ�¡���������ȱ��ȱ������ȱ�¢�ȱ���������
������ȱǱȱ��������ȱ�������������ǰȱŘŖŘŘ

������ȱřǯȱ�������¢ȱ�������ȱ���������
������ȱǱȱ��������ȱ�������������ǰȱ

ŘŖŘŘ



Ȭȱ����ȱ���£��
Ȭȱ����ȱ�����ȱ�����

�����������ȱ��ȱȱ�����ȱ���������ȱ��ȱ��������
ŗǯȱ�����ȱ
���ȱ�����ȱ������ȱ����������ȱ��ě�����ȱ�¢���ȱ��ȱ�����¢ȱ������ǰȱ
namely taupe and some of the light brown colors have 
hints of gray-brown tones that give a relaxed and calm 
impression.
Řǯȱ������ȱ��������ȱȱȱȱȱȱȱȱȱȱȱȱȱȱȱȱ
���ȱ�����ȱ��¡����ȱ��������ȱ������ȱ��ȱ����ȱ��ȱ�������ȱę����ǰȱ
�����¢ȱ��Ĵ��ǯȱ��Ĵ��ȱ��ȱ�ȱ����ȱ��ȱ���ȱ�¢��ȱ��ȱ������ȱ����ȱ�����ȱ
����ȱ ���ȱ ��Ĵ��ȱ�����ǰȱ ��ȱ ���ȱ �����ȱ ����ȱ ��ȱ ȃ����¢����Ȅȱ
��Ĵ��ȱ������ȱ�����ȱę���ȱ�����ȱ���ȱ����ȱ��������ȱ��¡����ȱ
�� ȱ���������ǯȱ����ȱ��ȱ�������ȱ��Ĵ��ȱ������ȱ����ȱ���ȱ����ȱ��ȱ
and can absorb sweat well.
řǯȱ�������ȱ��������ȱ���������ȱ
��ȱ�������ȱ������ȱ����������ȱ ���ȱ���ȱŘŖŘŗȦŘŖŘŘȱ�����ȱ��������ȱ
theme of spirituality, describe a changing mindset based 
more on the values of tradition, culture and appreciation 
��ȱ ���ȱ ���ȱ �������ǯȱ ���������ȱ ��ȱ �ȱ �������ȱ �������ȱ ��¢��ȱ
 ���ȱ�ȱ �����ȱ��ȱ�¡����ȱ��������¢ǯȱ�������ȱ���������ǰȱ������ȱ
���ȱ �����������ȱ ��¡�����ǰȱ ��������ȱ �������ȱ ��ȱ ���� ���ȱ ���ȱ
presented in fashion with high technical standards and 
quality in neutral and earthy tones. (Fashion Trend Theme 
ŘŖŘŗȦŘŖŘŘǰȱ�ǯȱŗŝǼȱ���ȱ�����ȱ������ȱ�����ȱ����ȱ���ȱ������ȱ
�����ǯȱ������ȱ����ȱ¢�����ȱ�ȱ�����ȱ�����ȱ ���ȱ�������ȱę¡�����ǯ
Śǯȱ������ȱ��������
�ǯȱȱȱ�����ȱ��������

����������
�����ȱ ��ȱ ���ȱ �����ȱ �¡���������ȱ ��ȱ ������ǰȱ ��ȱ ���ȱ ��ȱ
concluded that the most important fashion that people are 
interested in is clothing, because in addition to lifestyle, 
clothing is a basic need and is always worn on the body, 
and clothing is made of textiles, textile products themselves 
����ȱ��ȱ�������¢ȱ ������ǰȱ���������¢ȱ��ȱ���������¢ǰȱ�����ǰȱ
���Ĵ���ȱ���ȱ��ȱ��ǯȱ��ȱ����������ȱ�������ǰȱ���ȱ���������ȱ��ȱ
tapestry weaving is not often used as a decorative element 
for clothing.

������ȱŚǯȱ�����ȱ�������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱśǯȱ��������ȱ�����
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŜǯȱ�����ȱ�������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŜǯȱ�����ȱ�������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŞǯȱ����ȱ��������
Source : personal documentation, 
ŘŖŘŘ

������ȱşǯȱ�����ȱ��������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŗŖǯȱ�����Ȭ�����
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘȱ



������ȱ����ȱ������ȱ������ȱ� �������ȱ��ȱ���ȱ�����������ȱ
���ȱ �������£��ȱ  ���ȱ ���ȱ ��ȱ ����ȱ ����ȱ �������ȱ ��ȱ ���ȱ
environment, especially natural elements that are no longer 
used and their potential that can be developed, especially 
��ȱ ���ȱę���ȱ ��ȱ �������ǯȱ ���ȱ���������ȱ ��ȱ ���ȱ �����������ȱ
around the community must be properly exploited, for 
�¡�����ǰȱ �¢ȱ������ȱ ��ȱ �ȱ ��������ȱ �������ȱ ����ȱ ���������ȱ
people’s income.
Functions, techniques, materials and esthetics play an 
important role in textile design for ready-made garments. 
���ȱ������ȱ�����ȱ��ȱ�������£��ȱ��ȱ���ȱ��¡����ȱ�¢ȱ�¡�������ȱ
tapestry and embroidery techniques applied to the fabric 
surface. The design theme is implemented in the design 
of women’s clothing with shibori dyeing from natural 
ingredients on the textiles, namely “renewal”, which means 
renewal. Thus, renewal can be an extension or renewal of 
textile craft techniques in a broader sense.
���ȱ������ȱ��¡����ȱ����ȱ��������ȱ��������ȱ��ȱ�������ȱę����ǰȱ
�����¢ȱ ��Ĵ��ȱ ���ȱ ����ȱ �������ȱ �¢��ǯȱ �����ȱ �������ȱ
materials are combined to further enhance the value of 
����ȱ��������ȱ ����ǯȱ ��ȱ ���ȱ ������ȱ ����ǰȱ �����ȱ ���ȱ����ȱ �ȱ
�������ȱ��Ě������ȱ��ȱ�����ǰȱ ����ȱ��ȱ�ě�����ȱ�¢ȱ���ȱ�������ȱ
on the surface of the objects “earth tone” the color of earth 
tones is the chosen color.
�������ȱ ���������ȱ ���ȱ ��������ȱ �����������ȱ �������ȱ ���ȱ
showcased in neutral and earthy tones with high technical 
standards and quality. The color chosen comes from the 
������ȱ �����ǰȱ ���ȱ ������ȱ ����ȱ �����ȱ �ȱ �����ȱ �����ȱ  ���ȱ
�������ȱę¡�����ǯȱ���ȱ���������ȱ����ȱ��ȱ����¢ȱ���ȱ������ȱ��ȱ
the surface of the fabric is embroidery.
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��ǰȱ ��¢¢����ȱ ������ǯǰȱ ǭȱ��������ǰȱ
������ȱ �����ǯȱ ǻŘŖŘŖǼȱ �¡���������ȱ ��ȱ ��������ȱ ����������ȱ
���ȱ �¢����ȱ ��ȱ ��Ȭ�� �ȱ ������ȱ ������ȱ ���ȱ �����������ȱ
���������ȱ��ȱ�������ȱ�����������ǯȱ���ȱŚȱ��ȱřǯ

������ȱŗŗǯȱ����ȱ���£��
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŗŘǯȱ����ȱ�����ȱ��������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ

������ȱŗřǯȱ��������ȱ������
Source : personal documentation, 
ŘŖŘŘ

Fixation The composi-
����ȱ��ȱę¡�����

The composi-
tion of the dye

• 5 liters of 
water
• 50 grams of 
dye

Process Extract
The composi-
����ȱ��ȱę¡�����

• 5 liters of 
water
• 10 grams of 
ę¡�����

Immersion 
time

10 times im-
mersion

Table 3. Immersion process and 
composition
Source : Personal Documentation, 
2022
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�����ȱ��£�
Source : personal documentation, 
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������ȱŗśǯȱ�������£�����ȱ��ȱ���ȱ
�����ȱ ���ȱ���������¢ȱ���ȱ���-
estry Weaving using the Shibori 
ǻ������Ǽȱ���������
������ȱǱȱ��������ȱ�������������ǰȱ
ŘŖŘŘ


