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ABSTRACT

The creative process in the creation of musical works is a multifaceted journey that 
begins with the acquisition of ideas or inspirations. These ideas are transformed into musical 
concepts, which are then meticulously developed into compositions that are played using 
a variety of instruments, each representing the unique vision of the creator or composer. 
This transformation reaches its conclusion in the realisation of the compositions in the 
form of live performances, which may be experienced as both audio-visual experiences 
and music recordings. It is also noteworthy that this creative process has the additional 
function of serving educational purposes. Such activities have the potential to encourage 
collective action and community engagement, thereby strengthening social solidarity 
among participants. This research employs an interpretative qualitative methodology, 
drawing upon literature studies, audio-visual sources, and the empirical experiences of the 
researcher as both a musician and educator in the field of music. This interpretative approach 
entails a meticulous examination of selected and organized data through the triangulation 
of multiple sources. The interpretative phase is enhanced by a synthesis of creative 
processes and theoretical frameworks, thereby facilitating a comprehensive understanding 
of the complex relationship between musical creation and its cultural implications. This 
study illuminates the significance of the creative process in both individual and communal 
contexts, demonstrating its capacity to shape musical identity and foster social connections.
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INTRODUCTION

In traditional music, the inherent 
qualities and phenomena of the natural 
world become profound sources of 
inspiration, shaping ideas, aesthetics, 
instrumentation, and musical composition 
(Sari, Syeilendra, & Hidayat, 2023, p. 146). 
Balinese music, deeply intertwined with 
these elements, reveals an intricate cultural 
relationship with nature (Suweta, 2020, 
p. 5). For instance, the rich soundscape 
of a Balinese village at night serves not 
just as ambiance but as an influence for 

the traditional Balinese aesthetic. This 
soundscape, filled with sounds of nocturnal 
creatures, rustling leaves, and the distant 
hum of village life, forms the backdrop 
against which Balinese musicians draw 
their inspiration for compositions filled 
with fullness, intricacy, and rhythmic 
elaboration. These auditory scenes inspire 
the kotekan, an interlocking rhythmic 
technique that creates a distinctive musical 
texture reflective of the island’s unique 
sense of beauty and complexity (Diartama, 
Arshiniwati, & Suryatini, 2023, p.110).
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In the practice of kotekan, rhythms 
are drawn directly from nature, such as 
the synchronized croaks of frogs or the 
rhythmic pounding of rice by villagers 
working together in harmony. This 
technique, integral to Balinese gamelan 
music, fosters a sense of interdependence 
between musicians (Christiana, & Adi, 2023, 
p. 300). As the tones of the metallophones 
interlock, the paired instruments (known 
as pengisep and pengumbang) echo the 
natural world’s dualities such as the flow of 
inhaling and exhaling or the ebb and flow of 
tides. Each pair’s role, functioning as mallet 
and contributor, allows the two notes to 
interact, creating a natural metaphor for 
balance and unity (Gold, 2005, p. 33). This 
concept, embodied in kotekan, contributes 
significantly to the distinct identity of 
Balinese music, especially in traditional 
performances and the renowned Kecak 
dance, where human voices recreate 
these rhythms without instrumental 
accompaniment. The vocalizations in Kecak 
evoke the kotekan structure, translating 
the natural sounds of Bali into a uniquely 
human expression (Mariyana, Putra, & 
Santika, 2023, p. 95).

Balinese traditional music, however, 
is not only a reflection of nature but 
also a powerful tool for social cohesion 
and community expression. In gamelan, 
the ensemble functions like a social 
microcosm where each musician has a 
role that symbolizes social responsibility 
and identity within the group (Sustiawati, 
Negara, Sumarno, & Nalan, 2021, p. 148). 
Every member’s contribution is essential, 
embodying the idea that individual success 
lies in collective harmony. As a result, the 
community feels a deep sense of pride 
and unity when the ensemble performs 
well, as the quality of gamelan reflects 
not just musical skill but the strength of 

communal identity. The textured layers of 
gamelan music, where various rhythmic 
lines overlap yet remain harmonious, 
encourage listeners to experience the 
whole while appreciating its parts. This 
multilayered aesthetic, achieved through 
dedicated practice and synergy, results 
in a performance that feels solid (kompak) 
and precisely coordinated (sip), with each 
musician attuned to the collective rhythm 
(Gold, 2005, p.4-8).

Given these foundations, kotekan 
offers an inspiring framework for musical 
creation in various genres, extending 
beyond Balinese music to influence 
musicians around the world. The technique 
itself serves as a musical homage to nature, 
creating complex rhythmic patterns derived 
from environmental phenomena (Kusuma, 
2018, p. 22). Educationally, kotekan 
promotes motor, cognitive, and affective 
development, offering a holistic musical 
experience that requires heightened 
awareness, technical skill, and the ability 
to think quickly. Musicians playing kotekan 
must coordinate their movements and 
rhythms with precision, maintaining focus 
while adapting to the group’s flow. This 
rigorous practice fosters both individual 
growth and group synergy, training 
musicians in alertness, quick thinking, and 
a deep sense of teamwork.

Furthermore, Kotekan represents an 
integration of traditional knowledge and 
modern pedagogical approaches, as its 
principles can be adapted to align with 
contemporary educational methodologies. 
It introduces students to complex rhythmic 
structures and cultural contexts, fostering 
global appreciation and cross-cultural 
dialogue. The adaptability of kotekan enables 
its integration into a variety of musical styles, 
bridging traditional and contemporary 
music and inspiring innovation. Through 
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these unique qualities, kotekan serves not 
only as a musical expression but also as 
an educational and cultural practice that 
continues to enrich and inspire musicians 
and audiences alike, transcending 
geographical and generational boundaries. 
Its enduring legacy underscores the power 
of traditional music as a living art form that 
evolves while remaining deeply rooted in 
its origins.

METHOD
The research methodology applied 

in this study is interpretative qualitative, 
using a combination of literature review, 
audio-visual analysis, and empirical 
insights from experience as both a musician 
and educator in music (Guntur, 2007, p. 
78). This interpretative approach allows for 
a deep understanding of the data, where 
selected information is analyzed through 
a triangulation process. Triangulation 
involves validating findings by comparing 
data from multiple sources, such as 
written literature, audio-visual content, 
and practical experiences, to ensure a 
comprehensive perspective (Simaremare, 
2017, p. 10).

The interpretative phase unfolds 
through analysis, creative processes 
(empirical exploration), and synthesis 
within a theoretical framework. This 
systematic approach begins with analyzing 
collected data to uncover underlying 
themes and connections. The creative 
process involves engaging directly with 
the material, whether through music 
composition, performance, or instructional 
practice, which allows for a hands-on 
understanding of the musical intricacies 
(Fardian, 2023, p. 55). Following this, the 
synthesis stage integrates the findings with 
theoretical insights, which aids in forming 
conclusions that are both conceptually 
grounded and practically relevant.

The theoretical basis for this research 
includes an exploration of musicality 
concerning composition structure, 
instrumentation, stylistic character, 
tuning synchronization, and transcription 
techniques (Bagus, 2011, p. 11). The theory 
encompasses the formal aspects of music 
such as form and structure while also 
focusing on the specific qualities that give 
Balinese kotekan its distinctive character. 
This includes synchronization in tuning, 
essential for creating the rich, layered sound 
of gamelan ensembles, and the transcription 
of music using internationally recognized 
symbols. By adopting a transcription system 
aligned with international musical notation, 
the research enables kotekan as a valuable 
part of Indonesia’s musical heritage to be 
accessible and comprehensible to a global 
audience. This adaptation not only aids in 
preserving kotekan but also in broadening 
its appreciation and understanding across 
cultural and linguistic barriers.

Furthermore, the integration of 
empirical insights gained through hands-
on engagement in music-making and 
teaching allows for a dynamic exploration 
of how kotekan functions in both 
traditional and contemporary contexts. 
This engagement highlights its versatility, 
showcasing how kotekan can inspire new 
compositions, pedagogical methods, and 
even cross-cultural collaborations. The 
study also considers the role of technology 
in documenting and disseminating kotekan, 
offering tools to preserve its intricate 
rhythms and enhance its reach globally 
(Martopo, 2013, p. 430).

The methodological emphasis on 
triangulation, empirical insight, and 
theoretical integration ensures that the study 
maintains both authenticity and academic 
rigor. Through the chosen methods, the 
research seeks to elevate the understanding 
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of kotekan in the international music 
landscape, showcasing its depth as both 
a local tradition and a globally resonant 
musical form. Additionally, this research 
underscores the potential for traditional 
music to serve as a bridge between cultures, 
demonstrating how the essence of kotekan 
can transcend geographic and cultural 
boundaries, fostering global appreciation 
and intercultural dialogue (Saputra, & 
Saleh, 2024, p. 30).

RESEARCH AND DISCUSSION
Aesthetic

The aesthetic concept in kotekan is 
rooted in the principle of two-dimensional 
balance, a core value in Balinese art that 
seeks harmony through the merging 
of contrasting elements. As (Sugiartha, 
2015, p. 54) describes, this balance arises 
from two opposing forces that must 
intertwine to achieve a unified beauty. This 
principle, known as asymmetrical balance, 
moves beyond the traditional concept of 
symmetry found in Western aesthetics, 
where balance relies on an equal division 
of elements (Sunarto, 2016, p. 99). Instead, 
asymmetrical balance in kotekan creates 
a sense of completeness and beauty by 
combining differing components in a 
way that emphasizes interdependence 
and cohesion. This idea is at the heart of 
Balinese gamelan, where each instrumental 
role is crucial, contributing to a unified 
and dynamic whole. The two-dimensional 
balance in kotekan is not only an aesthetic 
feature but also reflects the cultural values 
of togetherness and mutual reliance, where 
each part complements the other to form an 
interconnected soundscape.

The kotekan itself, with its intricate, 
highly rhythmic, and interlocking patterns, 
vividly embodies this balance, providing a 
framework for sound that allows individual 
parts to shine while collectively creating a 

cohesive musical experience. This rhythmic 
interplay is integral to the identity of 
Balinese traditional music, giving it a 
unique texture and depth that stands as a 
hallmark of the genre. Each instrument in 
a kotekan ensemble interacts with others in 
a way that captures the duality of balance, 
resonating with the broader cultural 
emphasis on unity within diversity. 
Furthermore, the aesthetic of fullness, 
intricacy, and curvaceous elaboration is not 
limited to the musical realm but permeates 
all forms of Balinese art, from the carefully 
crafted movements of the Kecak dance to the 
lush textures of visual art and sculpture.

In Balinese performances, such as 
the Kecak dance and gamelan music, 
these elements manifest as an intricate 
layering of sounds and gestures, creating 
an immersive experience that mirrors the 
complexity of natural forms and rhythms. 
The fullness and elaboration seen in these 
art forms evoke a world where every detail 
has significance, reflecting a life philosophy 
that values richness and balance. This 
layering and attention to detail is not merely 
decorative but serves to draw viewers and 
listeners into a deeper experience, one that 
celebrates the harmony of diverse elements 
coming together (Suwitri, 2023, p. 87).

Moreover, the dynamic nature of kotekan 
fosters a performance environment that is 
both disciplined and fluid, as musicians 
must respond to one another in real-time, 
ensuring seamless synchronization. This 
interplay highlights a collaborative spirit, 
where no single musician dominates but 
instead contributes to the collective rhythm 
and texture (Ardini, Darmayuda, & Irawan, 
2020, p. 150). The principle of duality extends 
beyond the auditory realm, symbolizing 
life’s inherent polarities—order and chaos, 
stillness and movement—and how their 
coexistence creates a harmonious whole.
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The kotekan rhythm and its role in 
Balinese music exemplify the cultural 
notion of harmony through contrast, 
establishing a balance that resonates not 
only audibly but also visually and spiritually 
in the wider landscape of Balinese arts. 
This philosophy of interconnectedness 
underscores the island’s broader cultural 
and spiritual worldview, making kotekan a 
vital expression of Bali’s artistic and social 
identity (Putra, & Yulianti, 2022, p. 73).

Kotekan and Interlocking
One of the musical techniques that 

has become a standard and characteristic 
of traditional Balinese music is kotekan. 
The concept of playing kotekan is, in fact, 
similar to playing techniques employed in 
a number of other musical genres around 
the world, most notably interlocking 
techniques. The defining characteristics 
of interlocking playing in Balinese 
traditional music (kotekan) are its distinctive 
aesthetic, musical, and structural elements, 
including the scale system, sound sources, 
instrumentation, as well as the cultural 
context in which it is embedded. This 
interlocking style not only adds depth and 
complexity to the music but also embodies 
the cultural ethos of collaboration and 
communal identity that is prevalent in 
Balinese society. By fostering a collective 
musical experience, kotekan reinforces the 
idea that music is not just an individual 
pursuit but a shared endeavor that reflects 
the community’s values and beliefs.

The fundamental concept of 
interlocking is the interplay of rhythmic 
motifs derived from musical instrument 
units that are complementary to one another 
in a repetitive rhythmic unity, commonly 
referred to as an ostinato (Asri, 2017, p. 93). 
This technique invites a level of spontaneity 
and improvisation, where musicians 
engage with one another in real time, 

responding to and enhancing each other’s 
contributions. The interlocking technique is 
a common element in the creative process 
of music creation, employed in a variety of 
musical styles, including both Western and 
traditional local forms (Cahya, & Sukendro, 
2022, p. 251). In the context of Western music, 
the term “contrapuntal/countermelody” is 
used to describe a musical technique that 
involves the use of interlocking patterns. 
The same can be said of gamelan music in 
numerous regions of Indonesia, including 
the traditional music of Minangkabau, Java, 
and Bali, where the essence of interlocking 
serves to unify diverse musical expressions 
under a common framework. This 
interconnectedness showcases the global 
nature of musical techniques and how they 
can transcend cultural boundaries, inviting 
cross-cultural dialogues (Rizal, Wastap, & 
Saleh, 2024, p. 88).

Kotekan is a musical technique that 
involves performing a part in a communal 
manner, whereby the musicians rely on 
their counterparts to achieve a harmonious 
melodic blend (Gold, 2005, p. 58). This 
interdependence among musicians not only 
highlights the importance of individual 
contributions but also emphasizes the 
collective nature of musical performance. 
The instruments commonly used to play 
kotekan in the metallophone gamelan 
family are the gangsa and the reyong. Each 
instrument is performed in conjunction with 
another, forming a pair that complements 
each other’s sound and rhythm. In gangsa 
kotekan, the kotekan is comprised of two 
complementary components: one gangsa 
plays the “polos” (basic, primary) rhythm, 
which is typically played on the on-beat, 
while its counterpart plays the “sangsih” 
(distinctive), which is played on the off-
beat (syncopated), occurring between the 
“polos” notes. The Kotekan polos and sangsih 
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are developed from the “pokok” (principle), 
which serves the function of maintaining 
the tempo and rhythm of the entire piece. 
This fundamental melody is played by 
low-pitched instruments, anchoring the 
intricate interlocking patterns above them.

The kotekan playing technique is 
an integral component of the overall 
orchestration of Balinese gamelan. Its 
rhythmic complexity and interactive nature 
enrich the musical landscape, creating an 
immersive auditory experience for the 
audience. In the 20th century, a remarkable 
musical theatre performance art emerged 
that served to reinforce Bali’s identity 
on the international stage: the “Kecak” 
performance. The Kecak dance was, in fact, 
created by the “cultural tourists” who were 
residing in Bali during the 1920s and 1930s. 
This genre of Kecak developed during 
the New Category period of Balinese 
music history (Gold, 2005, p. 120). The 
musicality of Kecak incorporates gamelan 
music, transforming it into a performance 
that is entirely vocalized by humans. 
This transformation not only showcases 
the versatility of Balinese music but also 
illustrates how traditional techniques like 
kotekan can be adapted to create innovative 
forms of expression. Additionally, the 
mass theatrical performance made use of 
the kotekan technique, where a number of 
performers were divided into groups and 
engaged in unison shouting with a regular 
rhythm, akin to the rhythmic patterns of 
kotekan. This call-and-response dynamic 
in Kecak creates a powerful communal 
atmosphere that echoes the core principles 
of Balinese culture, blending the realms 
of music, dance, and storytelling in a way 
that captivates both local and international 
audiences.

As Kecak performances gained 
popularity, they also sparked interest 

among global audiences, allowing the 
kotekan technique to reach new heights of 
recognition and appreciation (Walenta, 
& Suharto, 2024, p. 192). Through these 
performances, kotekan not only retains its 
traditional roots but also evolves, adapting 
to contemporary contexts and expanding 
its influence. The success of Kecak can be 
seen as a testament to the resilience of 
Balinese cultural identity in an increasingly 
globalized world, where traditional 
practices continue to thrive amidst the 
pressures of modernization.

Overall, kotekan represents not only a 
technique but also a cultural manifestation 
that bridges tradition and contemporary 
expression, illustrating the ongoing 
evolution of Balinese music in the global 
arena. Its ability to foster connection among 
performers and audiences alike underlines 
the enduring significance of communal 
musical practices in enriching cultural 
identity and promoting social cohesion. By 
serving as a conduit for cultural exchange, 
kotekan ultimately reinforces the idea that 
music is a universal language that can 
connect people from diverse backgrounds, 
creating a shared space for dialogue and 
understanding. This unique interplay 
between tradition and innovation ensures 
that the legacy of kotekan will continue to 
resonate across generations, celebrating 
both the richness of Balinese heritage 
and the dynamism of global musical 
expressions.

Gangsa Kotekan
In a Balinese gamelan ensemble, the 

instruments exhibit variation in both size 
and register, resulting in a range of sounds 
that move from low to high pitches, each 
contributing to the ensemble’s overall 
texture and depth (Irawati, 2016, p. 7). 
These differences in size and register create 
distinct families of instruments, with each 
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family working in tandem to enhance 
the complexity of the music. Within 
each family, instruments are paired and 
assigned complementary roles, commonly 
designated as “male” and “female.” This 
pairing creaof roles is particularly notable 
in the gangsa family, which includes the 
Gangsa Kantilan and Gangsa Pemade. In 
this arrangement, the male instrument is 
typically played in a higher register while 
the female counterpart plays in a lower 
register, creating a layered effect where the 
same pitch sequence is expressed across 
different octaves. The Gangsa Kantilan, with 
its relatively high pitch, contrasts with the 
Gangsa Pemade, which occupies a middle 
register, adding harmonic depth and color 
to the music. Each gangsa instrument has a 
range of 10 notes that span two octaves and 
is played with a wooden mallet, producing 
a crisp, metallic sound that is essential to 
the gamelan’s overall timbre.

The gangsa plays in the interlocking 
kotekan pattern, which relies on a unique 
playing technique where each note is 
sharply staccato, achieved by holding the 
end of the metal bar with the left hand 
immediately after striking it. This practice 
minimizes any lingering resonance, 
ensuring that each note has a sharp and 
precise attack, a quality that is crucial 
to the clarity and rhythm of the kotekan 
style. Within the kotekan structure, two 
types of rhythms are integrated: the polos 
(primary or basic rhythm) and the sangsih 
(syncopated rhythm), which together 
create a dynamic interlocking pattern. 
The polos rhythm typically aligns with the 
main beats, while the sangsih rhythm falls 
in between these beats, creating an offbeat, 
syncopated effect. This interplay between 
the on-beat and off-beat elements is what 
gives kotekan its rhythmic complexity and 
vibrancy, a signature sound that is both 
intricate and unified.

The foundational structure of kotekan, 
known as the pokok (or principal melody), 
provides a stable tempo and rhythm for the 
piece, anchoring the ensemble and allowing 
the kotekan parts to weave around it. Played 
by lower-pitched instruments, the pokok 
melody serves as a grounding force, guiding 
the tempo and harmonizing the kotekan’s 
interlocking parts. Specific kotekan patterns 
can be observed in compositions like Jaya 
Semara, where the Gangsa Pemade plays the 
primary rhythm, the Gangsa Kantilan takes 
on the syncopated sangsih part, and the 
Gangsa Campuran merges these elements, 
while the ugal plays the main melody. When 
isolated, each instrument reveals its unique 
rhythmic pattern, yet in ensemble, each 
part relies on its counterpart to complete 
the rhythm, creating an interconnected 
musical dialogue.

This interdependence between 
instruments in kotekan exemplifies the 
concept of balance and unity within 
diversity, a core value in Balinese musical 
and cultural philosophy. Beyond its 
technical complexity, kotekan embodies a 
deep sense of collective effort and harmony, 
where the success of the performance 
depends on the cohesion of the group. 
This collaborative spirit reflects the 
broader societal values of mutual respect 
and interconnection, mirroring how 
traditional Balinese communities function. 
Furthermore, the interplay between the 
high and low registers in the gangsa, 
combined with the contrasting polos and 
sangsih rhythms, offers a multi-dimensional 
musical experience that is rich in texture 
and emotional expression (Ramadini, 
Shaniya, 2023, p. 210).

The intricate layering of rhythms 
and melodies in kotekan not only serves 
as an auditory delight but also as a 
pedagogical tool for fostering precision, 



104

~  Pantun Jurnal Ilmiah Seni Budaya ~
Vol. 9  No. 2 Desember 2024

focus, and teamwork among musicians. 
Each player must listen attentively to 
others, maintaining strict timing while 
complementing their counterparts, a 
practice that strengthens their musical 
skills and communal bond. This profound 
interplay of technical mastery and cultural 
philosophy ensures that kotekan remains 
a cornerstone of Balinese gamelan music, 
resonating with audiences both within Bali 
and worldwide.

each vocal part complements the others, 
creates an auditory effect reminiscent 
of a full gamelan ensemble, with voices 
substituting for instruments to construct a 
rich, layered soundscape.

The vocal music in Kecak integrates both 
regular and irregular forms, drawing from 
the pentatonic scales of pelog and salendro. 
While the regular vocal sections maintain 
a steady beat and repeat short ostinato 
patterns, the irregular forms often employ 
monophonic, single-voice expressions that 
mimic natural sounds, such as the rustling 
of wind, calls of animals, and songs of 
birds. This combination of nature-inspired, 
irregular sounds and structured, rhythmic 
vocals brings an organic complexity to 
Kecak, with the melodic singing structured 
into forms like the two-tap batel, four-tap 
bapang, and eight-tap gilak, as outlined 
by (McGraw, 2008, p. 142). These forms 
contribute a rhythmic variety and 
drive that evoke the dynamic energy of 
gamelan music, merging the elements of 
natural sound with a structured musical 
framework.

Polyrhythmic singing forms the core of 
a Kecak performance, with choir members 
employing various kotekan techniques to 
interlock their voices in complex patterns. 
Each performer typically masters at least 
four rhythmic patterns, including cak telu 
(three beats), cak lima (five beats), cak nem 
(six beats), and simpler patterns, or cak 
ocel, that utilize cycles of three and seven 
beats. The polyrhythmic nature of these 
patterns, often syncopated to create tension 
and release, produces a melodic resonance 
reminiscent of a gong or “sirr” effect, where 
the vocalized beats simulate the tones of 
traditional gamelan instruments. Each 
rhythmic pattern can be divided into parts: 
the polos, or on-beat, the sangsih, or off-beat, 
and sometimes the sanglot, which fills in 

Kecak
Kecak, often referred to as a gamelan 

sound vocal form, is a unique orchestration 
of voices that mimics the percussive and 
rhythmic intricacies of the traditional 
Balinese gamelan orchestra. Choir members 
skillfully incorporate melodic and rhythmic 
elements derived from gamelan into their 
vocal performances, utilizing the sharp, 
staccato “cak” sound to produce interlocking 
rhythms. This interlocking structure, where 

Figure 1. Score Norot Kotekan Transcription

Figure 2. Kotekan Telu “Jauk Manis”
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spaces between beats. The simplest patterns, 
three or seven beat loops are typically sung 
by a single voice, adding texture while 
allowing more complex rhythms to develop 
around them (McGraw, 2008, p. 145).

(McGraw, 2008, p. 146) created the 
following charts, which provide a detailed 
analysis of the rhythmic patterns employed 
in the Kecak performance:

that is accessible and comprehensible to the 
general public.

However, this alignment with global 
standards can sometimes dilute the unique 
cultural characteristics embedded within 
ethnic and traditional music. In adopting 
international conventions, certain aspects 
that convey the music’s regional or 
ethnic identity may be softened or even 
lost, highlighting a cultural compromise 
in the pursuit of global accessibility 
(Hermawati, Supriadi, & Saryanto, 2015, p. 
7). Thus, while traditional music gains an 
expanded audience, it may also undergo 
transformations that subtly shift its 
distinctive voice. An example of this can be 
seen in the work of German composer Wil 
Offermans, who incorporated the Balinese 
kotekan technique into his flute ensemble 
piece The Magic Flute, performed during a 
1997 tour of Japan (source YouTube https://
shorturl.at/5LBtg). In this composition, 
kotekan rhythms are played by an ensemble 
of eight flutes, arranged in four pairs, with 
each pair performing the polos (primary) and 
sangsih (interlocking) patterns of kotekan. 
While the flutes successfully replicate the 
rhythmic interlocking of Balinese music, 
the instrument’s timbre and phrasing 
obscure much of the Balinese essence, as 
the composition takes on a new character 
distinct from its cultural origin.

Nevertheless, moments arise within 
the performance where the Balinese 
identity subtly reappears, particularly in 
solo passages where the flute’s melodic 
line resonates with the tone and phrasing 
reminiscent of traditional Balinese music. 
These moments capture fragments of 
the original cultural identity, showing 
how, even in a reinterpreted context, the 
essence of kotekan can resurface, bridging 
the traditional with the contemporary 
and preserving cultural nuance within a 
modern, globalized framework.

Synchronization
In the process of integrating traditional 

musical concepts into global music, 
instrument synchronization becomes a 
pivotal aspect of the creative endeavor. 
This process involves harmonizing tone 
frequencies to align with the international 
standard tuning (A = 432–440 Hz), a 
standard that allows compositions to be 
easily interpreted by musicians worldwide. 
While this pitch synchronization may not 
always achieve exact precision, any subtle 
discrepancies offer an additional layer 
of tonal texture, enriching the creative 
output and providing new nuances to the 
composition. Moreover, the transcription 
system adheres to universally recognized 
standards—including clef markings, note 
beams, pitch ranges, scale systems, and 
other foundational elements—facilitating a 
broader comprehension of the music across 
diverse audiences. Such a transcription 
approach allows traditional concepts to be 
preserved and disseminated in a format 

Figure 3“Cak Telu” Syncopated Rhythmic 
Kotekan Pattern



106

~  Pantun Jurnal Ilmiah Seni Budaya ~
Vol. 9  No. 2 Desember 2024

In his introduction Wil Offermans says 
that, in the wonderful world of non-western 
ensemble music, we can hear stunning 
examples of collectivism... when [my 
composition] is performed in ensemble, 
it becomes a sensational and mysterious 
piece of music.

The following represents the initial 
bars of the musical score created by Wil 
Offermans, entitled “Kotekan.”:

and character, enriching the overall sonic 
tapestry. The culmination of this process is 
realized through live performances, which 
provide an audio-visual experience that 
engages audiences on multiple levels, or 
through music recordings that preserve 
these artistic expressions for future 
enjoyment and analysis.

Moreover, the creative process holds 
significant educational value, as it can be 
strategically employed to foster collective 
and collaborative endeavors among 
students and musicians. By participating 
in group projects, individuals not only 
enhance their musical skills but also 
cultivate essential social competencies 
such as communication, teamwork, and 
empathy. These collaborative experiences 
encourage participants to share ideas, 
negotiate creative differences, and work 
toward common goals, thereby nurturing 
a sense of belonging and community. This 
aspect of the creative process promotes 
stronger social cohesion, allowing 
individuals to connect with one another 
through the shared language of music.

Furthermore, as students engage in the 
creative process, they learn to appreciate 
the cultural significance and emotional 
depth of various musical traditions. This 
exploration deepens their understanding 
of diverse musical forms, fostering respect 
for different cultural expressions and 
encouraging inclusivity. By incorporating 
traditional elements, such as kotekan in 
Balinese music, into their collaborative 
works, musicians can bridge the gap 
between local heritage and contemporary 
influences, enriching their artistic practice 
while preserving cultural identity.

Ultimately, the creative process 
serves not only as a pathway for artistic 
expression but also as a powerful vehicle 
for personal growth and communal 
bonding, illustrating the profound impact 
of music on both individual lives and 

CONCLUSION
The creative process in the creation of 

musical works encompasses a multifaceted 
journey that begins with the acquisition 
of ideas or inspiration. This initial spark 
ignites a transformative process where 
these raw concepts are carefully shaped 
into structured musical frameworks, 
ultimately evolving into compositions that 
reflect the unique vision and artistic voice 
of the creator or composer. The selection 
of diverse musical instruments plays a 
crucial role in this transformation, as each 
instrument contributes its distinct timbre 

Figure 4 “Kotekan” Composition by Wil Offermans
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society as a whole. Through the interplay of 
creativity, collaboration, and community, 
music becomes a universal medium that 
transcends cultural boundaries, fostering 
understanding and appreciation across 
diverse populations. By recognizing and 
nurturing the connections that music creates, 
we can harness its transformative power to 
enrich lives, build inclusive communities, 
and inspire future generations of musicians 
and listeners alike.
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